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FROM THE BAND BOOSTER CO-PRESIDENTS 

While this is technically a welcome letter, I must say that it feels a bit belated 
because so many wonderful events, performances, and competitions have al-
ready highlighted the 2014-15 band year. We’ve honored our senior marching 
band and guard members, many of whom have had the distinction of working 
with Mr. Bersh during his first four years as Yorktown director. 

 As I write this, the Marching Patriots are headed to Annapolis for their 
final competition of the year, the Northeast Regional Championships. And they 
have definitely soared this season with their beautiful show Fly.  (continues pg 
2) 

HOW DOES ONE PLAN A SHOW? 

Planning a Marching Band Show is a complex, creative process that is incredi-
bly rewarding because you have the opportunity to realize a creative vision with 
colleagues and students. The first thing you need is an idea – the initial thought 
that serves as the catalyst for all that follows – it must be something that moti-
vates you and will continue to challenge you, because this is an idea that you are 
going to live and breathe for 12 months. It must be something worthy of your 
full investment – both musically and emotionally. Often, it’s rooted in your own 
experiences. The concept of Fly (2014) initiated from a performance that I was 
a part of when I had the opportunity to travel to China with a choir and perform 
Whitacre’s Leonardo Dreams of his Flying Machine. As a performer, the musi-
cal and lyrical content of this work was entirely consuming. Sometimes it hap-
pens through conversation – Where the Wild Things Are (2013) grew from a 
discussion I was having with friends about Maurice Sendak – He had recently 
passed away and it was approaching the 50th anniversary of the publication of 
his aforementioned book. As a child I was afraid of the monsters so I never read 
it – approaching it once again as a brave twenty-something, the depth of story 
became clear and a new adaptation was born. I wish I could say that Bushido 
(2013) was born from my experiences as a samurai. Alternatively, there’s a 
great timpani solo I played once by John Wilmarth that represents the Bushido 
principals of Jin (benevolence), Meiyo (honor and glory) and Yu (courage). 

 So you’ve found your muse (it’s November) and you’re excited to begin – 
one of the first things that you need to do is begin to think about what music 
will help you to convey the main themes of this production. Slot yourself two 
months to listen to everything imaginable to see what music speaks to you in 
helping to depict your concept or story – investigate Pop Music, Orchestral 
Classics, Wind Band Literature, Electronic Music – it is all fair game (except 
John Williams – his stuff is untouchable #copyright law)!  (continues pg 3). 

IMPORTANT DATES 

Poinsettia Sale 

Nov 14— Order Packets DUE 

Dec 5— Plant Distribution 

 

Marching Band Banquet 

Nov 18—at Yorktown 

 

Big Band Performances 

Dec 6—Zoo Lights 

Dec 10—Barnes & Noble 

 

Winter Concerts 

Dec 11—Symphonic Band & 

Northern Sydney Symphonic 

Wind Ensemble 

Dec 15—Jazz 

Dec 18—Band 

Coming in 2015 

Jan 24—Yorktown High 

School Essentially Ellington 

Regional Jazz Festival  

 Jan 31  - Symphonic Camp, 

12:00—8:30 pm (dinner in-

cluded).  For Concert Band 

and Symphonic Band mem-

bers—Masterclasses & Sec-

tionals provided by profes-

sional musicians, ending with 

a performance at 7:00 pm by 

U.S. Navy Concert Band (open 

to the public). 

YORKTOWN BAND NEWS 

 



Congratulations to Mr. Bersh, his staff, and the marching band on their first place finish 
at the Marine Corps Invitational, where they also received the Esprit de Corps award, 
given by Marines who watched the entire competition to the band best exemplifying 
pride, professionalism, and patriotism, and on their Superior Rating at the VBODA 
State Marching Assessment on Oct. 25th; so much to be proud of this season! There are 
many exciting and important opportunities coming up.  
 December brings visitors from Australia and winter concerts.  Looking ahead to 
next year, for the second year Yorktown will be hosting the Essentially Ellington Re-
gional High School Jazz Band Festival on January 24, 2015.  This is an exciting event for 
Yorktown and includes a concert featuring the U.S. Army Blues Jazz Ensemble. 
 To our band community, thanks to all of you who have already become Booster 
members by making a donation to the Yorktown Band Boosters. Our goal is 100% par-
ticipation, but we are only a third of the way there. Please consider joining at whatever 
level works for you.  You will find a form in this newsletter; and the form, along with 
program, ensemble, and scheduling information, can be found on the band webpage, a 
terrific resource (www.yorktownband.org).  
 We also want to take this opportunity to thank the many dedicated volunteers who 

have given of their time, energy, and talents at Band Camp, on Band Day, on football 

game nights, at competitions, and ensuring that every student and ensemble looks their 

best in their band uniforms and concert attire.  The band program simply could not do 

it without you!  

 Lastly, we want to express our continued gratitude to Brian Bersh for his hard 

work, enthusiasm and dedication to every aspect and student of the Yorktown Music 

Program. We send special thanks to the staff for their constant support and encourage-

ment of our young musicians: Chris Roland, Molly Waidmann, Nancy Hooper, Jennie 

Gould, Liz Schultz, Kevin Thompson, Alan Brody, Katelyn Kyser, Brad Donoris, and 

Chris Sakowski. It is with heavy hearts, but with all our gratitude and sincere best wish-

es for their bright futures, that we bid farewell this school year to two dedicated York-

town band and drum major alumni who have been at the heart of the band program for 

many years. Peter Ketcham-Colwill heads to San Antonio, Texas this month where he’ll 

be clerking for a judge, and JD Slaughter will be accepting a promotion that takes him 

to Chicago in the spring (thankfully after the indoor percussion season). Peter and JD, 

you are respected and loved, and you will both be missed. Come back when you can! 

 We are so excited about the year of music underway! Please let us hear from you. 

We value your involvement, feedback, and suggestions as our Yorktown band family 

continues to grow and thrive.   

- Helen Methvin Payne & Cathy Celestino, Co-Presidents 

BAND DAY 2014—LOOKS TO BE THE BEST EVER! 

FROM THE BAND BOOSTER CO-PRESIDENTS 

Fast Facts: 

 Students brought in 66% more donations this year than last year on Band Day! 

 Several students took the initiative to do their own blocks. Those students 

brought in about $300 each.  

 What’s behind this big jump from 

last year?  More students covered 

more territory. This year we sent 

students to 50 houses each, up from 

40 in years past.  

 

Congratulations to Our 

Accomplished and En-

gaged Band Members! 

 

Senior Regional Orchestra 

Ben St. Pierre, Tuba 

Caeley Niess, Trumpet 

Jacob Dormuth, Bass 

 

All Virginia Jazz Ensemble 

Aidan Farley, Trombone 

 

Welcome to the 2014-

2015 Class of the Tri-M 

Music Honor Society 

Acs, Andrew 

Dristas, Matteo 

Farley, Aidan 

Flynt, Claire 

Gaines, Chris 

Grieco, Megan 

Jafari, Nikki 

James, Hannah 

Jensen, Emily 

Lundy, Katherine 

Miller, Wade 

Morrison, Michaela 

Patton, Erin 

Payne, Julia 

Small, Cameron 

St. Pierre, Ben 

Stevens, Ana 

Toni, Isabella 

Wilbur, Alice 
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 First Day of School 



HOW TO PLAN A SHOW (CONTINUED) 

Ideally, we’ve decided on music by winter 

break, because it can take up to two 

months to find out from publisher’s 

whether you have permission to arrange 

the music for the marching band setting. 

In the meantime, you purchase the origi-

nal scores and begin to flesh out which 

sections of the score fit best into your 

overall scheme. Along the way, your con-

cept will evolve as you continue to bounce 

ideas off of colleagues and friends, and a 

show can rapidly change shape. What 

originally began as Flight, the story of 

Leonardo building his flying machine, 

transitioned into Fly, a show that on the 

surface conveys the physical act of flying 

while being motivated by the underlying 

theme of what it means to open oneself to 

infinite possibilities, to dare to reach for 

something greater, and to work through 

failures and continue to strive forward. 

 As you sift through the potential 

musical choices, (trademark band name 

sonic sleuth) it is important to consider 

elements of pacing within the show. Cre-

ating a document with a timeline for the 

show length (avg. 7:30 min) can help to 

organize your ideas. (side note – planning 

a show is not a one-man endeavor. You 

need a design team! All of these things 

happen on the platform of Google Docs so 

that there is a constant flow of ideas and 

sharing of new perspectives). Insert links 

to videos that can push a discussion for-

ward, add quotes for inspiration, images – 

anything that helps the overall picture 

take form. Start to consider what contrast 

you have within the show, what the tem-

pos are, etc. We’re still thinking big pic-

ture, but it’s important to make sure that 

musically, you’re putting yourself in a 

position to be successful.  (continues pg 4) 
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ANNUAL POINSETTIA SALE GOING ON NOW! 

It’s a tradition for Yorktown Band and Color Guard members and it helps fund essen-

tial program needs.  And—our customers love them—to keep or give as gifts! 

We need everyone to participate in this effort, both in sales and delivery.  We ask 

that each student  aim for at least $175 worth of plants (about 3 or less hours of time).  

Contact your neighbors, friends, and local businesses, church, etc, and you can reach 

this goal!  Funds generated reduce everyone’s costs for the spring trips to Indianapolis 

and Richmond, and support clinics and music enrichment programs.  

Important Dates: 

 Nov 14—Due date for return and pre-paid orders 

 Dec 5—Plants delivered and distributed 

 Dec 6 or 7— Home delivery of large orders 

Parents/Adults — volunteer to help!  Sign up at Charms for: 

 Nov 15  @ 10am– 12pm & Nov 19 - count/compile the orders and money 

 Dec 5—  (early) unload the truck and sorting/arranging orders & (later) deliver to 

teachers and staff, and help during student / customer pick up. 

 Email questions to Meade Hanna at  meadejoneshanna@gmail.com or  Carole 

Turner at turnersusmc@gmail.com 

 
Marching Band 

Banquet 
 
Our annual Marching Band Ban-
quet is just around the corner! 
 
DATE:  November 18th 
 
TIME:  7:00—8:30 PM 
 
PLACE: YHS cafeteria 
 
PLAN: Each family is asked to 
bring an appetizer, main dish or 
dessert to share according to the 
first letter of their last name as 
follows: 
 
ALL—Main Dish for 8 people 
 
A-K—Dessert 
 
L-Z—Appetizer or Side  
 
Last year we had great attendance, 
lots of food, and lots of fun! 
 
Please RSVP by Nov. 15th to Judy 
Wheat at jwheat@arlingtonva.us  

Everyone has worked hard to 
make this a successful year, so 
come help us celebrate a job well 
done! 

 

 INDOOR PERCUSSION 

Clinics / Auditions 

Nov 17, 20, & 24 at YHS 

More information is on the 

web. 

mailto:jwheat@arlingtonva.us


SUMMER RECAP 

Band members stay busy all 
year round.   Catch up with a 
few highlights from some of 
our members. 

Northwest Pacific Film 
Scoring Program – 
Bellevue, Washington 

“I'm now in the second week 
of the intensive program 
with composer Hummie 
Mann. Over the course of 
the previous week, I was 
exposed to a plethora 
of information regarding 
film sequencing and ad-
vanced DAW techniques. 
This week, the primary focus 
will be advanced theory 
based upon extensions. Alt-
hough one might think that 
an older demographic of 
people would be present-- 
the vast majority of students 
are still in college. I would 
seriously recommend this 
program to any student from 
the Yorktown Music Depart-
ment.” 

 -Luke Jennings 

(continues, page 6) 

 

Once you have your copyright permission (hopefully by February) and you’ve 

fleshed out your timeline, it can be incredibly helpful to create a concept map. 

This document helps you to outline the pacing of the show and how major im-

pact points will help to develop the overall production. Now we’re also begin-

ning to consider some visual elements, still on the macro level. It’s March and 

it’s time to begin writing the show! Send the scores, timeline, and concept map 

to your arranger, along with an outline of what you project the musical compo-

sition of the ensemble to be for the following year. Include instrumentation, 

strengths and weaknesses of the ensemble, solo opportunities – everything you 

want to show up. 

The next few months are all about working with the arranger to ensure that the 

music is a good fit for your ensemble and is properly conveying what you are 

envisioning for the overall show design. The arranger will also have ideas in 

mind while they are writing, so it is a back and forth process that will continue 

through May. As you receive the music, it’s time to get into the micro of what 

you want to see on the field.  

 Create Design Notes for your drill writer. Create another Google Docu-

ment that goes Rehearsal Mark by Rehearsal Mark, outlining your ideas for 

what will be conveyed on the field. This could include sections that need to be 

staged prominently on the field, when  you want backfield moments or stand-

stills to occur, when sections of the ensemble should be positioned in certain 

ways for listening purposes, regular time vs. half time moments, equipment 

changes for the guard . . . it’s a hard balance between trying to depict what you 

want on the field, but also realizing you’re not the one with the brush – you 

don’t want to add so many restrictions that it limits the palette with which the 

drill writer has to create with – after all, they have a significant role in the pac-

ing and development of the major moments of the show, and you need to trust 

them to do their job. As the drill comes in from the drill writer, there is some 

back and forth as we ensure that we are seeing things the same way. At this 

point, we have the makings of a show and it’s all about how we can bring what’s 

on the page to life!   4 

HOW TO PLAN A SHOW (CONTINUED) 



 

Band Camp Memories 

– Seniors 

“The time the saxophones 

hoarded all the bananas- 

that was HILARIOUS.” – 

Sarah Jacobson 

 

 

“My favorite memory of 

band camp was when we 

were heading up to the 

campfire, when we start-

ed singing carols.” – 

Chris Guastaferro 

Mr. Bersh and I have both fielded questions recently from parents and students alike, 
asking why we need Band Boosters and Band Day.   Shouldn’t Arlington County 
budget enough for music education?   
 Well, yes.  Arlington County does pay for a good deal 
of the great things going on at Yorktown, including Mr. 
Bersh’s salary and the wonderful new facility he has to 
work in.  But like many areas of instruction, Music educa-
tion is squeezed by budget realities and instructional con-
straints such as the new personal finance requirement. 
 Our mission as Boosters is to bridge the gap between 
what Arlington County can provide and where our talent 
and ambition can take us; as you know, these students are 
loaded with both!  So we must rise to the occasion. 
 We are committed to making it possible for every 
Yorktown student who wishes to explore a musical educa-
tion to have an instrument in his hands and an opportuni-
ty to partake in the various musical groups offered.  That is 
why our number one priority is financial aid to students 
who qualify for reduced or free lunch.   
 Rocco Landesman, chairman of the National Endow-
ment for the Arts cites studies that show: “Students who 
have arts-rich experiences in school do better across-the-
board academically and they become more active and en-
gaged citizens, voting, volunteering, and generally participating at higher rates than 
their peers.” 
 If you have volunteered to help this year, either as a chaperone for Band Day or 
to move the band onto the field during a football game, I am sure you will have ob-
served the focus, teamwork and professionalism these students are developing with 
every performance they undertake.  These are skills that will serve them well beyond 
the band room.   
 In fact, these skills already take them to performance opportunities in places 
like Nashville, last years’ spring trip, or Annapolis for the Marine Corps Invitational. 
Travel is an essential part of being a musician and getting to performance opportuni-
ties beyond a radius of 50  miles, would not be possible without the help of the Boost-
ers.  Again, Arlington County can only take us so far; the rest is up to us.  These trips 
and other enrichment opportunities, such as sectional clinicians, original choreogra-
phy and original music compositions are another reason we need the Boosters.   
 So how can you help?  1) Join the Boosters, the best $35 you will spend all year.  
Other membership levels are listed on the website. 2) Volunteer your time!  Check 
out Charms to see what’s coming up.  3) And perhaps most importantly, advocate for 
the program: tell your school board representative how much music education 
means to your student. Invite your neighbors to hear them perform; to hear them is 
to love them.  
 We are lucky to have such talented, committed students.  We are fortunate to 
have a wonderful instructor and a beautiful facility.  We owe it to ourselves to make 
the most of both.   
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 Seniors at Mercersburg 

WHY BOOSTERS?  WHY BAND DAY? WHY POINSETTIAS? 
BY HELEN METHVIN PAYNE 



SUMMER RECAP (CONTINUED FROM PAGE 4) 

Young Artists Wind Ensemble program at the Bos-
ton University Tanglewood Summer Institute 

"This summer I spent four weeks in the Young Artists 
Wind Ensemble program at the Boston University Tangle-
wood Summer Institute. I had the incredible opportunity 
to meet, rehearse and perform with some of the best and 
finest young musicians in the world. While at Tanglewood, 
I had the opportunity to participate in masterclasses and 
take lessons with some of the most influential and most 
successful musicians in the world. There were free con-
certs to attend each night, including concerts given by the 
Boston Symphony Orchestra. This exposure to such a high 
level of musicianship and emotional connection continues 
to affect my own playing to this day. I can honestly say 
that my experience at Tanglewood was a life-changing 
one." 

-Ben St. Pierre 

Berklee College of Music’s 5-Week Performance 
Program  

This summer I attended Berklee College of Music’s 5-
Week Performance Program in Boston, MA.  I also attend-
ed a week long course, the “Paquito D’ Rivera Latin Jazz 
Program” at Berklee prior to starting the 5 week camp.  I 
have to say, the entire trip was one of the best experiences 
of my life.  The first week I was there, I got to study Ethno-
musicology with Berklee professors, and then go on to play 
with some of the best Latin musicians alive every single 
day. I got to work closely with Paquito D’ Rivera and his 
entire band, and also made many friends who are current-
ly enrolled in Berklee as students. This was incredibly re-
warding, as I got to play music with them for the next 5 
weeks while I was still at Berklee. That week of Latin Jazz 
was one of the most music intense weeks of my life, and I 
loved every minute of it.  The one-on-one interactions with 
Paquito and his band really made the whole week some-
thing very special, and the ability to watch and learn from 
live musicians v.s. a book or a video made the week one of 
the most valuable weeks of my music career.  Once the 5 
week program started, the experience changed entirely- 
not for the worst, but the pace definitely slowed 
down. However, that’s when I started to be able to focus a 
little less on practicing and playing for hours every day, 
and more on exploring Boston. I got to see several live jazz 

and latin jazz concerts throughout the city, and got to ex-
plore much of what the city had to offer. The late curfew 
and slightly more relaxed schedule made the experience 
feel about like what I imagine college is like. That being 
said, I still had plenty at Berklee to keep me occu-
pied.  With four to five classes a day, and two different 
ensembles, I had more exposure to more kinds of music 
and approaches to practicing than I have in my last three 
years of high school. I certainly recommend the Berklee 5 
week program to anyone interested, and it was definitely 
one of the most memorable experiences of my life. 

 - Scott Sawicki 

U.S. Army Band Internship – Arlington, VA 

I worked with several of the band members one on one 
and really took away a lot of knowledge I could use in my 
own musical career. Some of my favorite memories includ-
ed performing with the band in the alumni concert and 
conducting the band in rehearsal. I was extremely nervous 
on both of these occasions, but found the band members 
to be extremely friendly and helpful. I never met a band 
member I didn’t like. I am honored to have worked in the 
company of so many amazing people.  

Most of my duties while I was an intern included observ-
ing. I watched many different rehearsals of different en-
sembles in the band. I really enjoyed when I was able to sit 
in the middle of the ensemble during concert band re-
hearsals. Observing professional musicians up close and 
being able to hear such amazing music for hours on end 
was a unique experience that I will never forget. Partici-
pating in these rehearsals and the concert was even more 
amazing. I was given the opportunity to conduct the band 
in the march El Capitan. By working one on one with 
members of the ensemble, I quickly learned how to con-
duct. This opened up a new window for me that I never 
knew I was interested in. Another project I worked on was 
setting up a program to present for the Army’s Child De-
velopment Center. I was able to organize my own concert 
with help from my friends from the Yorktown Band. In 
addition to musical performances and rehearsals, I spent a 
lot of time working in the music library inventorying old 
music parts and making room for new music. 

-Katherine Lundy 


